VIS LEX

Mundus Subterraneus
The World Beneath the World

A Formal Screenplay and Experimental Filmography
in the Mode of Constrained Synthesis.

Director’s Note -

This project is simultaneously a formal screenplay, |

an experimental filmography, and a theoretical ORA | E1l
treatise on irreversible synthesis. It charts \ i
Athanasius Kircher's cosmological ambition and e ‘ e

ultimate epistemic catastrophe.




THE LEDGER THE ARK

Bookkeeping Ontology Compressed Survivability Manifold
Dimension 1: Storage
Neutral storage. The act of Active reconsolidation. Placing an
placing something does not object in a symbolic architecture
change it. alters both the object and the
architecture.
Dimension 2: Identity
Primary, persistent, and Emergent and relational. Objects
Independent. Enumeration Is are individuated solely through
absolute. their relational positions.
Dimension 3: Deletion
Deletion destroys the entry Deletion removes a symbolic
permanently. projection but leaves the relational

substrate intact.
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The Nonhuman Carrier of the Ark Logic

Dispersio Collectio Irrt__aqersibilitas The Epilogue

The Biological Specimen The Triple Register Taxonomic Severing Formal Shadow
A physical anomaly surviving Existing simultaneously as living Institutional reorganization strips The biological entity is dead, but its
catastrophe through constitutive organism, diagram of subterranean the registers apart into isolated shape reappears centuries later inside
relation to fire. fire, and aesthetic ornament. scientific domains. the activation map of a neural network.
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Performance Register

Kircher is not performing genius,

nor is he performing delusion.

He is performing systematic attention.
He is a detective cataloguing symptoms.
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The Grammar of Dispersal

1.37:1 Academy ratio keeps the
landscape enclosing.

Cuts are frequent, asymmetric,
and documentary.

Sounds are diegetic and isolated.
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Collectio: The Museum Organism
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Apparatus Note | Conceptual Takeaway
As the space fills, the : The museum is generating
sound design harmonizes. | . correspondences, not just
Speech dﬁvzlnps acoustic il 3| stc-n;lg ?e?.gﬂew iterns
shadows. [ - naturally find their position
The room breathes. am within the cognitive field.
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The Constraint System
The rods contain absolute
sequences of numbers and
musical notation representing
the full compatibility lattice.
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Philosophical Insight

The composer is whoever decides which path through the possible to
walk. Not the inventor of the landscape. The traveler.

(1) The Constraint System
The rods contain absolute sequences
of numbers and musical notation
representing the full compatibility lattice.

(2) The Harmonic Traversal
The machine does not compose music;
it reveals music already implicit in the
arrangement of possibilities.
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°  The Plague Pit (1656) -
The Republic of Letters demands the

amputation of the symbolic economy.
Kircher identifies proto-germ theory
but fatally insists the plague is
simultaneously a mechanical process
and a moral divine communication.
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The tragedy: Natural philosophy and theology, once united in his mind,
are splitting into mutually exclusive domains.

 The Bembine Tablet (1652) \”

His superiors demand the
amputation of pagan hermeticism.
Kircher reads a decorative Roman
object as a cosmological diagram,

risking too much authority for

pagan tradition.
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~ The Museum Organism
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Reptilia ﬁﬂ:ﬂl Decoration | |
(Evidence) (Evi deng] (Interpretation)|

Cinematic Rupture

Editing breaks spatial continuity.
Correspondences drop out.
Ambient density decreases.
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| “The symbolic function was not in the original. | 5
| Itwas in the arrangement.” - Kircher —il
“The arrangement was yours, Father.” - Grimaldi |
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Cold, Desaturated, Indexical.
One color = one referent,

The world is too large to be
comprehended.

Rectangle 1: Dispersio (1.37:1)

Rectangle 2: Collectio (1.0:1)

Rectangle 3: Irreversibilitas (0.7:1)

Suffocating Matte.
Locked Amber-and-Indigo.

< A physical barrier representing

Warming, Bleeding Amber.
Colors correspond across objects.

The frame doesn't shrink, but the visual
field becomes immensely dense.

the narrowing frame of
acceptable scientific truth.

The age of universal
synthesis closes.

&1 NotebookLM



Phase 1: Fragmentary

Cuts are asymmetric and documentary.
Information is received without context,
preventing long-term encoding.

Phase 2: Rhythmic Rhyming

The editing develops meter. Visuals echo each other.
Implicit associations build organically.

Phase 3: Irreversible Compression

Cuts act as compressions. Associations
fire without their original context.

Director’s Note
Audience confusion in Act 11l is the

successful production of irreversible
memary consolidation.
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GOTTFRIED LEIBNIZ
(The Skeleton)

Focus: The calculus of
compatible predicates.

Inheritance: Takes the
combinatorial logic and
constraint systems.

Epistemology: Stripped of
cosmological grounding.
Formal and symbolic.
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Gore Insight

Modernity takes the logic of the machine but
leaves the cosmic body behind, reclassifying
the remainder as mere ornament.
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ATHANASIUS KIRCHER
(The Body)

Vs

Focus: The Cosmic Flesh.

A

Belief: Harmonic
correspondences physically
constitute matter.

pistemology: The computation
O follows from the physics.
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_ . The combinatorial skeleton survived tn becume
: rsgmodern symbulm computation and Al. ..
3o B e
The machme Is vastly more powerful, but it
uperates at a reduced ontological density.’
It no longer knows that its mathematlcal
g structures mirror.the divine.
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The dream survived the dreanier, lost the thing
that made it a dream, became very powerful,
and does not know what it has lost.
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